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Abstract

In South Indian Music, the kirtana-s are considered to be the more evolved musical forms and are widely used in
the South Indian Music concerts. The Kirtana came into the system only during the 18" century and it is seen that
the structure of the kirtana-s as handled by various composers is not uniform. The sahitya or the text plays an
important role in the kirtana-s and some kirtana-s have a svara portion known as cittasvara. The cittasvara-s are
present in many of the kirtana-s of Muttusvami Diksita, especially those set in the ragangaraga-s (parent raga-
s) and it is of significance as many of the ragangaraga-s were formulated only during the beginning of the 18"
century and attained prominence because of the kirtana-s of Muttusvami Diksita. Even though the cittasvara-s
are considered as a decorative anga by modern scholars, the presence of cittasvara-s in the kirtana-s suggests
that they are more than a decorative anga. This paper focuses on the phrases seen in the cittasvara-s in the
kirtana-s of Muttusvami Diksita in the ragangaraga-s and the study explores how Muttusvami Diksita used the
svara portion to determine the scope of the raga and gives the learner a wider perspective of the raga-s
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I. Introduction

In the South Indian Music or Karnatak music, many musical forms have been handled by composers.
Some of the musical forms include the gita-s, varna-s, kirtana-s, padam, javali and others. The structure of each
of the musical form is distinct and it is seen that the musical forms like Varna-s have both svara or the solfa
syllables and sahitya or the words, whereas the musical forms like Padam, Javali have only the sahitya. The
kirtana-s are supposed to be more evolved musical forms in terms of melody and its structure. It is seen the
structure of the kirtana-s are unique to each composer and scholars like Professor Sambamoorthy have classified
this musical forms based on its structure. In some kirtana-s it is seen that apart from sahitya, there are svara
passages known as cittasvara-s which is usually rendered after the Anupallavi and the Carana. The concept of
cittasvara seems to have been prominent during the time of the Music Trinity (18" century) where many of the
kirtana-s of the Trinity are rendered with the svara passages. However, scholars believe that Tyagaraja, one among
the Music Trinity has not composed cittasvara for his compositions and many of the cittasvara-s that are
prominently rendered today have been composed either by his disciples or later composers and musicians. For
example, the cittasvara for the kirtana Sobhillu saptasvara in the raga Jaganmohini was composed by the Vainika
Karaikudi Sambasiva Aiyar in the 20% century.

With regard to the kirtana-s of Muttusvami Diksita, it is seen that many of his compositions have the
svara passage as seen in the Sangita-sampradaya-pradarsini of Subbarama Diksita published in the year 1904.
However, Subbarama Diksita uses the term ‘svara’ alone while giving the notation, but in the modern period, the
svara passage is termed as ‘citta’ to denote that it is pre-composed and to differentiate it from kalpana-svara which
is extempore. It is to be understood that in the present day, the term kalpana svara is referred to as ‘svara’ alone
and the svara passage seen in the kirtana-s is termed as ‘cittasvara’. Hence, in this paper the term ‘cittasvara’ is
being used to refer to the svara passages in the Sangita-sampradaya-pradarsini’ of Subbarama Diksita. While
looking at the kirtana-s having the cittasvara in SSP, it is seen that many of the kirtana-s in the new raga-s handled
by Muttusvami Diksita have these svara passages.

Aim of the study:

In a kirtana, the sahitya is very significant and the melody is improvised based on the construction of
sahitya. A Cittasvara is considered to be an additional portion as the presence of the cittasvara neither alter the
structure of a kirtana nor its melody. Moreover, the melodic content of a kirtana as seen in the sahitya and the
svara portion is also different because of the presence of words. As mentioned above, the cittasvara-s for the
kirtana-s of Muttusvami Diksita as seen in SSP are supposed to have been composed by the composer himself
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and hence, the introduction of the svara passage apart from the sahitya portion is of significance and especially in
the newly formulated raga-s and hence the objective of this paper is to see

(a) if the presence of the cittasvara alters the structure or the melody of the kirtana

(b) if the presence of cittasvara in a kirtana enhances the understanding of a raga through the composition

II. Methodology:

The notations of the kirtana-s have been analysed and in particular the melodic movement of the sahitya
portion has been analysed in comparison to that of the cittasvara. This is done in order to see if there are any
unique phrases seen in the cittasvara-s apart from those seen in the composition with sahitya. This phenomenon
is generally seen in the musical form varna, where the phrases seen in the svara portion are different from those
seen in the sahitya portion.

Need for the study

As mentioned earlier, the Sangita-sampradaya-pradars§ini of Subbarama Diksita attributes the svara
portion to Muttusvami Diksita and this study enables one to understand the significance of the svara portion on
the understanding of the raga-s.

Scope of the study:

The paper focusses on the kirtana-s of Muttusvami Diksita set in the ragangaraga-s or the parent raga-s
as available in SSP, as Muttusvami Diksita is the first to compose kirtana-s in these raga-s and SSP is the first
publication to document these kirtana-s with notation.

Limitations:

The paper focusses on the kirtana-s of Muttusvami Diksita alone and the gita-s of Muddu Vénkatamakhi
as available in SSP are not taken up. Since the structure of the gita and the kirtana are entirely different and the
kirtana-s have the cittasvara-s as an additional anga and the purpose of the study the phrases seen in cittasvara-s
in comparison with that in the sahitya portion.

Sources for the study:
The primary source for the study is the publication Sangita-sampradaya-pradarsini of Subbarama Diksita
in Telugu and the English web edition of this work as available in www.ibiblio.org

III.  Overview Of The Raga System Handled By Muttusvami Diksita

As mentioned earlier, many of the raga-s handled by Muttusvami Diksita came into existence only during
the 18" century and it is imperative to have an overview of the raga system followed by him. Muttusvami Diksita
has followed the raga system propounded by Muddu Veénkatamakhi, supposed to have been lived in the latter part
of the 17" century and early 18" century. In this school, the parent raga-s are referred to as ‘ragangaraga’ and it
is seen that of the 72 ragangaraga-s, 52 have been created during the time of Muddu Vénkatamakht and became
functional only because of the kirtana-s of Muttusvami Diksita. The ragangaraga scheme is different from the
mélakarta scheme followed by Tyagaraja (one among the Trinity). In the m&lakarta scheme it is seen that all the
parent raga-s have all the seven svara-s in a linear (krama) manner without any omission of the svara (varja) or
deviation (vakra). In the ragangaraga scheme, presence of the seven svara-s in a linear manner is not mandatory
for a méla. Hence, all the raga-s have been perceived by the phrases present in the raga and especially in SSP,
Subbarama Diksita lists out several phrases apart from the aroha-avaroha of the raga.

IV. Kirtana-S In The Ragangaraga-S

With this brief overview about the characteristics of the ragangaraga-s, the kirtana-s present in these
raga-s are taken up. As mentioned above, SSP is the primary source for the kirtana-s of Muttusvami Diksita and
it is seen that the kirtana-s of Muttusvami Diksita are available in 68 of the 72 ragangaraga-s in SSP and the
cittasvara-s are available in 54 of the 68 raga-s. The kirtana-s that do not have cittasvara-s are set in the raga-s
Kanakambari (1), Phénadyuti (2), Janatddi (8), Mayamalavagaula (15), Toyavégavahini (16), Sriraga (22),
Viravasanta (24), Dhirasankarabharanam (29), Kalavati (31), Sailadésaksi (35), Calanata (36), Dhalivarali (39),
(13), Vativasantabhairavi (14), Nariritigaula (20), Harikedaragaula (28), Santakalyani (65) all the other raga-s
attained a form only through the gita-s of Muddu Veénkatamakht and the kirtana-s of Muttusvami Diksita. Now,
the analysis of the cittasvara-s in the new raga-s alone are taken up for study as the other raga-s attained their
svariipa much before the compositions of Muttusvami Diksita.
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The newer raga-s can be classified as
(a) The raga-s that have vivadi svara combination and
(b) The raga-s that do not have vivadi svara-s.

In the modern concept of 12 svarasthana-s and 16 svara names, the svara occupying the position (sthana)
of another svara is termed as vivadi. For instance, the svara §uddha gandhara occupies the position of catusruti
rsabha and hence, this svara is termed as vivadi. Likewise, there are three more vivadi svara-s namely, sat§ruti
rsabha which occupies the position of sadharana gandhara, Suddha nisada in the position of catusruti dhaivata and
satSruti dhaivata in the position of kaisiki nisada. In the 72 méla scheme, 40 raga-s have the vivadi svara
combinations and are termed as vivadi raga-s. It is to be noted that in the kirtana-s with cittasvara-s mentioned
above, kirtana-s set in 7 vivadi raga-s alone do not have cittasvara-s, namely, the raga-s Kanakambari (1),
Phénadyuti (2), Viravasanta (24), Kalavati (31), Sailadésaksi (35), Calanata (36) and Dhalivarali (39). Hence, of
the 54 raga-s, 33 raga-s are vivadi and only 11 raga-s are non-vivadi raga-s and of the 11 raga-s only the kirtana-
s in the raga-s Nariritigaula, Harikédaragaula and Santakalyani have cittasvara. In this also, in the raga-s
Harikédaragaula and Santakalyani only one kirtana each has a cittasvara and further, in the kirtana ‘Kamalambam
bhajarg’ in the raga Kalyani, a unique feature is seen in the cittasvara, that is a anuloma-viloma cittasvara, where
the melody seen in the first line is being reversed in the second line and is known as palindrome in English.
as’graha; by Subbarama Diksita. The graha svara is a concept that was in existence when the concept of sadja as
the graha svara or the adhara sadja did not emerge. After the advent of the adhara sadja during the 15" century
all the raga-s had started to have sadja as the graha svara. The raga G€yahejjajji is an older raga mentioned in
many of the treatises having madhyama as the graha svara and in the svara portion seen in this raga, the sadja has
been replaced with madhyama and the resulting melody has been given under the original melody. This has been
mentioned as ‘graha’ by Subbarama Diksita. This seems to be interesting as an older concept of ‘graha’ has been
documented by Muttusvami Diksita and it is to be noted that this concept is seen in kirtana-s in two other raga-s
namely Kannadabangala and Révagupti. Thus, it can be said that the concept of this ‘graha’ is available in the
modern practice, only because of its usage by Muttusvami Diksita. However, in the modern practice, a concept
of graha bh&da is seen which does not have any relevance to this older concept.

Kirtana-S In The Ragangaraga-S That Are Vivadi

There are 40 vivadi ragangaraga-s and as mentioned above, only the kirtana-s in 33 raga-s have
cittasvara-s. The raga-s are given below with the number of the ragangaraga within the brackets. Ganasamavarali
Jayasuddhamalavi (18), Jhankarabhramari (20), Saravati (25), Nagabharanam (30), Ragaciidamani (32),
Gangatarangini (33), Bhogacchayanata (34), Saugandhini (37), Jaganmohanam (38), Nabhomani (40), Kumbhini
(41), Ravikriya (42), Girvani (43), Jivantika (48), Dhavalanga (49), Vamsavati (54), Samala (55), Nisada (60),
Kuntala (61), Caturangini (66), Santanamafijari (67), Joti (68), Dhautapaiicamam (69), Nasamani (70),
Kusumakara (71) and Rasamaiijari (72).

The above mentioned raga-s can be further classified as

(a) those that have vivadi svara-s in the plirvanga of the ardha-avaroha

(b) those that have vivadi svara-s in the uttaranga of the aroha-avardoha

(c) those that have vivadi svara-s in both the plirvanga and the uttaranga of the aroha-avargha

First, the kirtana-s in the raga-s that have vivadi svara-s in the ptirvanga of the ar6ha-avarcha are taken up.

Kirtana-s in the raga-s that have vivadi svara-s in the piirvanga of the aroha-avaroha

In this category, the raga-s of the 1%, 6%, 7" and 12" cakra can be classified. In the kirtana-s in the raga-
s that belong to the first cakra, only four kirtana-s have cittasvara namely Ganasamavarali, Bhanumati,
Mandraiijani and Tanukirti. There are some minor variations in the phrases present in the sahitya and the cittasvara
in the kirtana-s in these raga-s, especially in the descending phrases from madhyama to sadja

In the kirtana-s in the raga-s of the 6™ cakra, except Kalavati (31), Sailadésaksi (35) and Calanita (36),
the cittasvara-s are present in the other three kirtana-s.

The variations in the phrases have been tabulated below:

Kirtana

Raga

Phrases in the sahitya

phrases in the cittasvara

Svéta Ganapatim

Ragactidamani (32

sa ma ga ma ri

sa ma ri ga ma pa

Varadaraja avava

Gangatarangini (33)

Sa ma ga ma , ma ri sa

sari gamari sa,
mari, sa
ma mari ri sa sa
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I Bhogacchayanataka | Bhogacchayanat I sa,ga,sa,ma I sa, ri gasa |

In the above table, it is evident that there are additional phrases in the cittasvara-s apart from those
present in the sahitya portion.

With regard to the kirtana-s in the raga-s of the 7% cakra, except Dhalivarali, all of them have cittasvara-
s and it is to be noted that the variations with regard to the phrases of the vivadi svara-s in the sahitya portions
and cittasvara are considerably minimal as seen with regard to the kirtana-s in the raga-s of the 1% cakra.

Now, the kirtana-s in the raga-s of the 12" cakra are taken up. It is seen that all the kirtana-s in this cakra
have cittasvara-s and the phrases pertaining to the vivadi svara-s as seen in the sahitya portion and the cittasvara
are similar.

Kirtana-s in the raga-s that have vivadi svara-s in the uttaranga of the aroha-avaroha

In this category, the 1% and the 6™ raga-s of all the 12 cakra-s can be categorised. These raga-s have
$uddha dhaivata-Suddha nisada and satsruti dhaivata-kakali nisada combination respectively. The study of the
phrases reveals that the phrases pertaining to the vivadi svara-s in the s@hitya portion and the cittasvara-s are
similar with only minor variations.

Kirtana-s in the raga-s that have vivadi svara-s in both the purvanga and uttaranga of the aroha-avaroha

Under this category, only the first and sixth raga-s of the 1, 6%, 7" and 12 cakra-s can be classified. Of
these, the kirtana-s in the first raga Kanakambari, 31% raga Kalavati, 36" raga Calanata do not have cittasvara-s.
The other raga-s are Tanukirti (6), Saugandhini (37), Santanamaiijari (67) and Rasamaifijari (72). Even though the
raga-s featuring in this category were included in the other two categories of raga-s, this category is specially
created to see if the presence of vivadi svara-s in both the ptirvanga and uttaranga of ardha-avargha has any impact
on the phrases present in the kirtana. However, it is seen that many of the phrases are similar in the sahitya and
the cittasvara portions.

With the study of the phrases present in the kirtana-s in the vivadi ragangaraga-s, the kirtana-s in the
non-vivadi raga-s are taken up now.

V. Kirtana-S In The Non-Vivadi Ragangaraga-S

As mentioned above, of the kirtana-s in the 54 ragangaraga-s, 33 of them are vivadi and the rest 21 raga-
s have non-vivadi raga-s. These include, Natabharanam (10), Kokilaravam (11), Vativasantabhairavi (14),
Chayavati (17), Nariritigaula (20), Kiranavali (21), Gaurivélavali (23), Tarangini (26), Sauras€na (27),
Harik&édaragaula (28), Girvani (43), Bhavani (44), Stavaraja (46), Sauvira (47), Namadgsi (50), Sumadyuti (57),
Désisimharavam (58), Dhamavati (59), Ratipriya (62), Gitapriya (63), Bhiisavati (64) and Santakalyani (65). As
mentoined erarlier, in the raga Santakalyani, a unique feature namely ‘palindrome’ has been handled by
Muttusvami Diksita.

In most of the raga-s the phrases present in the cittasvara and the sahitya portion are similar. For instance,
the raga-s like Natabharanam, Kokilaravam, Chayavati, Harikédaragaula, Ratipriya. In the other raga-s, the
cittasvara-s have additional phrases apart from those present in the sahitya portion. For instance, in the
Vasantabhairavi raga kirtana, janta phrases like ‘sa sariri’ ‘ma ma dha dhaninisa’ are seen only in the cittasvara.

In contrast, in the Ritigaula Kirtana, phrases like ‘pa , dha pa ma ga ri’ is present in the carana whereas
it is not seen in the svara portion. In the svara portion, phrases like ‘ni ni dha ma ga ri’, ‘ga ma pa dha ma ga ri
sa’ are seen. Likewise, in the kirtana in the raga Bhavani, phrases like ‘ga pa , pa dha , dha pa ma pa ga ga’ are
seen in the cittasvara whereas in the sahitya portion, the phrases are more straightforward like ‘ga ga ma pa’.

Thus, it can be said that most of the kirtana-s in the ragangaraga-s have similar phrases in the cittasvara
and sahitya portion.

VI.  Observations

However, in the vivadi as well as the non-vivadi raga-s there are multiple phrases ending on a single
note in the cittasvara-s which is not present in the sahitya portion of any of the kirtana. It is to be noted that in the
vivadi raga-s also, these phrases are seen with respect to the non-vivadi svara combinations. For instance, in the
kirtana ‘Bhdogacchayanatakapriyg’ in the raga Bhogacchayanata, in the sahitya portion phrases like ‘pa ni ni sa’
and ‘pa sa’ are present. In the cittasvara, there are phrases ending madhya sthayi sadja like ‘sa , ri ga sa’, ‘ma ma
risa’, ‘ninisa’, ‘paninisa’ and ‘pa sa’ are present in succession. Likewise, phrases ending with tarasthayi sadja
like “ni ni $a°, ni dha ni pa $a’ and ‘fi §a rha ri $a’ are seen. Likewise, in the kirtana *Sri Krsnam Bhajarg’ in the
raga Ripavati, phrases ending with madhya sthayi sadja like ‘ri , sa’, dha ni pa sa”and phrases ending with
madhyama like '“sa pa ma'"” 'ma ga sa , ri ma"’pa m ni pama,''pa, ni pama,” 'ri ma ma pa pa ma’ and ‘ni pa pa
ma' are present. It is observed that the phrases ending with a particular svara are present in the non-vivadi svara
combinations present in the vivadi raga-s.
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VII.  Conclusion

After studying the phrases seen in the cittasvra-s and the phrases in the sahitya portion of the kirtana-s
of Muttusvami Diksita set in the ragangaraga-s, it can be said that Muttusvami Diksita has incorporated a variety
of phrases in the cittasvara-s in addition to the phrases that are present in the sahitya portion. This suggests, that
the sahitya portion offers limited scope for the melody when compared to the portion having the svarav alone.
Further, the phrases ending with a particular note in the cittasvara offers a wider perspective in the understanding
of the raga. These phrases help in developing the manddharma aspect namely the rendering of kalpana svara-s in
the newly formulated raga-s.

Finally, these cittasvara-s have been deliberately composed by Muttusvami Diksita to give a better
understanding of the raga-s rather than a mere decorative anga of a kirtana. Since, these raga-s became functional
because of the kirtana-s of Muttusvami Diksita, these cittasvara-s play a very important role in the development
of the raga.
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