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Abstract: The Indian classical music has Samavéda as it origin. The tonal frame work which is the base for
classical music can be traced to the Saman chanting. Samagana is the mantras of the rg véda which is recited
musically. With this background the compositional forms krti and kirtane were introduced. Music is said to have
been the path for realization. Various Karnataka music composers chose this path. Some of aspects and
principles of Veda-s and Upanisad-s have been conveyed in the Compositions. In order to emphasize these
principles, aspects of Mantra, Yantra, Tantra, Agama Sastra were included in the compositions. This study
attempts to explore the references of Mantra-s in Lalita Sahasranama, in select composition of three different
COMpOSers.
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l. INTRODUCTION

Karnataka music is considered one of the oldest systems of music in the world. It is a system that
requires much thought both artistically and technically. Krtis form the backbone of a typical Karnataka classical
music concert. The Karnataka music composers have incorporated the aspects of Mantra in their compositions.
Muttusvami Diksitar, Jaya Chamaraja Wodeyar, Dr. L. Mutthiah Bhagavathar and others have used the aspects
of Mantra in their compositions.

The Mantra, Yantra and Tantra are the three major branches of Agama Sastra. The energy source is
Mantra. Yantra-s act like the instrument which showcases this energy. Tantra is considered the philosophy and
method prevalent to channelize these defined energies to help the Sadhaka towards the spiritual journey.

The word Mantra means ‘Manas’- mind and ‘tra’ - tool. Mantra is uttering a syllable or a phrase. They
are the transformative instrument through which the connection with the inner self can be achieved.

The culmination of music and the inclusion of aspects Mantra-s in the composition, makes the
Karnataka musical compositions the modified version of Mantra-s itself.

Muttusvami Dikshitar

He is the youngest among the trinity of Karnataka Music. He was given the Sri Vidya initiation by his
guru Cidambaranatha Yogi and he taught him the Tantric mode of worship. He has composed over 400 odd
compositions and 100 odd composition are on Devi. He was a great scholar in the aspects of Veda, Vyakarana,
JyGtisya, Yantra, Mantra and Tantra Sastra. He has embedded the aspects of Mantra-s in his compositions which
established a meditative mode that transcends the feeling and words. He has composed krti-s according to the
Raga raganga paddati and set to Suladi tala-s. His compostion Bhajare re citta in the raga Kalyani is an example
where the aspects of Lalita Sahasranama can be noticed.
In the pallavi,
Bhajare re citta balambika | Bhakta kalpa latikam
The reference of Bhakta kalpa latikam, meaning Goddess Balambika is like a creeper who fulfils all the desires
of her devotees, can be seen in 78" §loka of Lalita Sahasranama.
“Bhakti matkalpalatika pasupasa vimdcini | samhrtasesa pasanda sadacarapravartika |” (Shastry, Lalita . 2016.
Sri Lalita Sahasranama Stotra sara Sarvasva.Madhu’s Publishers. P 201), where Kalpa means divine creeper
which grants boons. And latika means which is spread over. So, Devi is the one who always grants boons to her
devotees.
In the carana of the same composition, srivagbhava kiita jata, reference in the Lalita Sahasranama can be seen in
the 34" §loka, meaning vagbhavakiita is a group of syllables in paficadasi mantra.
“Srimadvagbhavakutaika svariipa mukha pankaja” (Shastry, Lalitd. 2016. Sri Lalitda Sahasranama Stotra sara
Sarvasva.Madhu’s Publishers. P 101)
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The composition ‘St rama sarasvati sevitim’ in the raga nasamani has the reference in Lalita Sahasranama’s
123" §loka for the same phrase in beginning of the pallavi, meaning she is the goddess served by Laksmi and
Sarasvati.

‘Kalatmika kalanatha kavyalapa vinodini | Sacamara ramavani savyadaksina sevita || (Shastry, Lalita. 2016. Sri
Lalita Sahasranama Stotra sara Sarvasva.Madhu’s Publishers. P 321) means the aspirants who contemplate
Lalita will be showered with wealth and intelligence without asking for it. The same aspect can be seen in
Soundarya Lahari’s 99" verse ‘sarasvatya laksmya vidhiharisapatnd viharate’

Dr. L. Mutthiah Bhagavathar

He has to his credit about 400 compositions. His knowledge in the rules relating to harmony and consonant
notes made him a genius in creating melodies.

Bhagavathar was given the task by Nalwadi Krishnarajendra Wodeyar of composing 108 krtis on Goddess
Camundamba based on the ashtottara shatanamavali These sets of krtis were completed in the year 1932
(Pranesh 2014:15)

The basis for the 108 songs is the Camundamba Astottara, which, as the name suggests, is a list of 108 names of
the Goddess, recited every day at the temple. Bhagavathar followed the order of the Astdttara Shatanamavali.
The first song is Sampatprade Sri Camundé$wari in Kalyani and the last Srimat Tripurasundari in
Madhyamavati which correspond to the namavalis Sri Camundayai Namah and Srimat Tripura Sundaryai
Namah respectively.

In the anupallavi, she is referred as Indivaraksi, which means that she is the one having eyes like lotus petal, and
also means Goddess Laksmi, another form of chamundamba. The same reference can be seen in the asttottara.
28" nama ‘Om Indiraksayai Namah’ which means that she is the one with eyes like the lotus petal and 11" nama
‘Om Mahalaksmyai Namah’, meaning she is the form of Laksmi.

In the carana he says she is Mangalangi, that she is the one who bestows auspiciousness, the reference in the
namavali is 52" nama ‘Om Subhayai Namah’. It also conveys that she is the giver of auspiciousness and also
the auspiciousness herself.

In the carana of the composition Saranam vijaya sarasvati maye, Bhagavatar mentions Caracaradi sarvya bhiita
vyapi | sarva yantra mantra tantra svariipi, meaning she is the form of all the Mantra Yantra and Tantra. This
reference can be seen in 158" §loka and 204" nama of Lalita Sahasranama.

‘Mantra sara talodari’ (Shastry, Lalita . 2016. Sri Lalita Sahasranama Stotra sara Sarvasva.Madhu’s Publishers.
P 201) ‘Sarva mantra svariipini’. Mantra is the combination of different alphabets and syllables. Devi is the
sabdha brahmna and all the alphabets originate from her, hence she is the essence of all the Mantra-s.

Maharaja Jaya Chamaraja Wodeyar

He was a Sri Vidya Upasaka. He followed the great composer Sri Muttusvami Diksitar and has composed 94
krtis in Sanskrit language. Some of the phrases in his compositions depict the tantric details as well. He has
composed in rare ragas like Bhiipalapaficama, Bhogavasanta, Bhanuchandrike, Hamsavinddini and such others.
He uses the mudras Sri Vidya and also Nagalinga in his compositions. The krti Jaganméchinim haraméhinim is
one of the example where the aspects of Lalita Sahasranama can be seen.

In the pallavi, the name Rajarajésvari is used which is mentioned in Lalitasahasranama. She is the goddess to the
kings of Dévas, Indira, Yaksa raja, and the trimtirti- Brahma, Visnu and Siva.

In the Anupallavi ‘mahamaya’ is used which is mentioned in Lalitasahasranama, which means that she is the
form of maye. And the phrase ‘catuséasti koti yogini gana sévitam’ (Shastry, Lalita . 2016. Sri Lalita
Sahasranama Stotra sara Sarvasva.Madhu’s Publishers. P 143) is used mentioned in Lalitasahasranama as ‘maha
chatussti koti yogini gana sévitda — one who is served by 64 crores of yoginis. The phrase ‘cidagii kunda
sambhiitam’ can be seen in Lalitasahasranama, as well, meaning she is the one who rises from the fire of
knowledge.

In the composition Amba $rT rajarajévari, in the raga bhogavasanta, Maharaja mentions devi as, ‘Vimal&$vart
Vinuta érividya $odasaksari <. Here the reference of Sodasaksakri can be seen in the 118"™ slgka of Lalita
Sahasranama.

‘Sri $odasaksari vidya trikiita kakotika’. Sodasaksari is the most powerful mantra, used in Sri vidya upasana.
This consists of 16 bijas which can be chanted after initiation from a guru for self-realization and liberation.
Devi is the essence of the same.

The aspects of mantras have been embedded in Karnataka music compositions by composers in concordance
with the music or the saficaras used adhering to the rules and laksana of the raga being used. The references of
the Mantra-s satisfy to the grammatical and aesthetical aspects. Just like a sadhaka is benefitted by continuous
chanting of Mantra-s, in the same way Karnataka music compositions are the encapsulated form of the Mantra-s
which helps to discipline the mind. The principles or the tatva-s of the deities are conveyed through the
compositions which can be showcased through Nadopasana.
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