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Abstract: Karnataka music or the South Indian music has many compositions that include Gita-s, Varna-s,
Svarajati-s, Jatisvara-s, Krti-s, Kirtana-s, Pada-s, Javali-s and Tillana-s. Gita is a musical form which is
considered to be taught or learnt in the initial stage. There are simple gita-s which are learnt in the primary
stages and also the gita-s which include the details about the laksana of raga-s. This type of gita which is known
as Laksana gita can be classified into two types, namely, Mé&la or parent raga gita-s and Janya raga laksana gita-
s. These Laksana gita-s are found in the texts, Ganéndusékharamu in Telugu, published in 1912, by Taccar
Singaracaryulu brothers and Sangraha Ciidamani written by Govinda, a treatise that belongs to the 18™ century.
This article is a comparative study of seventy two mélaraga gita-s in Ganéndusékharamu and Sangraha
Ciudamani.

Scope of the study: In this work, the mé&laraga laksana gita-s in Ganéndusékharamu, is compared with the
laksana gita-s in Sangraha Ctidamani of Govinda. Sangraha Ctadamani is the first published text which includes
laksana gita-s. Since, both works have seventy two mélarégal laksana gita-s, they have been taken up for a
comparative study.

Limitations: The laksana gita-s in the m&la raga-s alone are taken up for study. The notations for all the 72 mé&la
raga-s are available in the Ganéndusékharamu of Tacclir Singaracaryulu brothers, whereas in Sangraha
Ciidamani of Govinda, only 71 méla raga gita-s are available and the gita in the 71% méla Kosalam is not
available and hence, only the 71 méla raga laksana gita-s available in these two texts are alone taken up for
study. The notations of the gita-s in the raga-s Stiryakantam and Hatakambari are taken up for detailed analysis,
as the notations given for the two gita-s in both these texts are found to be different.

Methodology: The details of the gita-s available in these two works have been tabulated and the variations
regarding the sahitya, melody have been observed. The gita-s in the raga-s Suiryakantam and Hatakambari have
been analysed in detail as there are differences with regard to the sahitya and melody.
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I. INTRODUCTION

Gita: Gita is a Musical form which is taught during the early stages of Music learning. The gita-s in
general has a simple musical structure and there are no sangati-s seen in gita-S. The divisions like pallavi,
anupallavi and caranam are absent. Gita-s can be classified into two categories, Samanya gita or Laksya gita and
Laksana gita. Samanya gita® is also known as Sadharana gita, Saficari gita. This classification is based on the
sahitya content of a gita. In samanya gita, the sahitya is in praise of a deity/patron. Pillari gita-s of
Purandaradasa is an example of this type of gita. The Laksana gita-s are different from the saficari gita-s with
regard to the sahitya, musical setting and the tala-s used. In the laksana gita, the sahitya portrays the laksana or
structure of the raga in which it is composed. Laksana gita-s can be classified into two types namely, méla raga
laksana gita and janya raga laksana gita. The sahitya in these two types of gita-s differ according to the type of
the raga. For instance, the sahitya of the méla raga laksana gita, gives the name of the raga, details about the
svara-s, cakra name, ardha, avaroha, graha, nyasa and amsa svara-s. In the janya raga laksana gita, the sahitya
includes the details about the name of the janya raga, its parent/mé&la raga, aroha, avardha, varja svara-s,
bhasanga svara-s, graha, nyasa and amsa svara-s. The tala name is also included in the sahitya of the gita-s, both
mela raga and janya raga gita-s.

! The Samgraha-ctida-mani of Govinda- Forward page no: xvii.
2 Prof. P. Sambamoorthy, South Indian Music (Book-I1), Page no: 38.
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Ganeéendusekharamu: Ganéndusékharamu or the sixth book in the art of music of Tacctr T. Singaracaryulu
brothers was published by the order of His Highness Krishna Raja Wadiyar, Maharaja of Mysore. The work is
in Telugu. The contents of this work include notations for 366 laksana gita-s, Krti-s of Tyagaraja, Javali-s of
Taccur Singaracaryulu and Dharmapuri Subbarayar, Ragamalika-s, Tillana-s, Pada-s of Ksétrayya and
Mangalam. Apart from the notations the sahitya for 153 Pallavi-s are also given. The author has also included
notations for tana-s, however the tana syllables are not given. The 366 laksana gita-s include 72 méla raga gita-s
and the rest in their janya-s.

The Taccur Singaracaryulu Brothers have also published works namely Svaramafijari or the First book
in the art of Music, Gayakaparijatamu or the second book in Music, Sangitakalanidhi or the third book in music,
Gayakalocanamu, Gayaka Siddhafijanamu (two parts) or the fifth book in music and Sribhagavatsaramrtam.
Apart from Ganéndusekharamu, the gita-s are available in the works Svaramafijari and Gayaka parijatamu. The
gita-s in the works Svaramafijari and Gayakaparijatamu are attributed to Paidala Gurumarty $astri® and
Purandaradasa and the composers for the gita-s in the work Ganéndusekharamu is not available. However, in the
prefatory note* of Sangraha Cuidamani, it is stated that “the Singaracaryulu Brothers have published the
notations of the laksana gita-s probably from the manuscript and the entire contents of the work Sangraha
Cudamani is being first published by Adyar Library in the year 1938”. Thus, it can be stated that the Brothers
were not aware of the composer of the gita-s and only from the introduction to the Sangraha Ctidamani, we get
the information that Govinda himself has composed the laksana gita-s.

Sangraha Ciadamani: Govindacarya is the author of Sangraha Cadamani. The period of this work is in between
1750-1800 century AD®. Govinda® has composed 366 laksana gita-s which includes gita-s in 71 méla raga-s and
294 gita-s in their janya raga-s. The introduction to this publication states that, this is the first published book to
contain the seventy two méla ragalaksana gita-s’. However, the notations are available only for 71 méla raga-s
and the gita in the 71% mélaraga Kosalam is not available in this book. This work is in Sanskrt. This book has
two divisions namely, Purvabhaga and Uttarabhaga. Purvabhaga contains three chapters namely,
prathamodhyaya, dvitiyddhyaya and trtiyddhyaya, which explains music theory. Uttarabhaga includes the
notations of laksana gita-s, bahattara mélakarta, rudravina yantra, table of 12 cakras or dvadasa-mé&ladhikara-
cakra-samsthana-pattika, index of the raga of laksana gita-s with their ar6ha and avarcha. The name of the raga,
tala, cakra, aroha and avaroha are mentioned for every laksana gita. In the notations, the tala indications and
octave markings are not seen. The tala name, triputa is mentioned in the sahitya of the Laksana gita-s. It is
interesting to note that even though all the gita-s are set to Triputa Tala, in the notation it is seen that after seven
svara-s in an avarta, a comma symbol (which normally denotes one duration of a tala) is seen in all the gita-s. If
this symbol is taken into account, then the total number of aksarakala-s would be eight and hence it would be
Catusra jati Triputa Tala (Adi Tala), but since the tala mudra Triputa is seen in the gita itself and as it is not
traditional to have all the end notes as dirgha, the comma is not taken into account and the tala is taken to be as
Triputa tala with 7 aksarakala-s The structure of the raga or ragalaksana given in the purvabhaga (which
includes the theory of music) and the structure of the raga given in the sahitya of laksana gita-s are similar.

Il. MELARAGA LAKSANA GITA-S IN GANENDUSEKHARAMU AND SANGRAHA
CUDAMANI
The details of the gita-s in the m&laraga-s available in the two works have been illustrated in a table
which includes the first word of the sahitya in the gita, the raga and the tala in which it is composed. The last
column of the table illustrates the variations in the details if any, in the two works.

S.n | Laksana gita-sin | Laksana gita-sin Raga Tala Remarks
0 ganéndu sangraha
sekharamu (gs) ciidamani (sc)
1. Cantira Caniira Kanakangi | Triputa | Sahitya variation in 1* line:

GS-Mada visarada,
SC-Mallayuddha visarada

2. Ravana Ravana Ratnangi Triputa | Different ending svara phrase:
srrsrr in GS, srrgr in SC

? Latha R, “Books of Vina Ramanuja and Taccuru Brothers - Fellowship Project Report by R Latha,” Music Research Library, accessed
August 11, 2020

4 The Samgraha-ctida-mani of Govinda- Page no.iv, published by Adyar Library, 1938

> Ragalaksana sangrahamu of Hema Ramanathan, published by N.Ramanathan, Chennai, first edition- 2004.

j The Samgraha-ctida-mani of Govinda- Page no. xxx (Introduction).

The Samgraha-ctida-mani of Govinda- 2, Page no. 1.
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3. Arevidura Arevidura Ganamarti | Triputa | Svara variation:
2nd line in GS: dpmpdmp
3" line in SC: dpmpdpm
4. Gobrnda Balidanava Vanaspati | Triputa | Sahitya variation in 1* line:
GS- Gobrndavana saficaruré SC-
Balidanava samharure
5. Sadgunavidhéya Sadgunavidhéya | Manavati Triputa | Svara variation in 2" line of GS-
snn and SC- nsn
6. Dévakinandana Dévakinandana Tanartpi Triputa | Sahitya variation in 1* line:
GS- divija praprurta
SC- divija piijita
7. | Arérenavanita Argrenavanita Sénavati Triputa | -
8. | Aréresuramuni Aréresuramuni Hanumato | Triputa | Different graha svaras:
di sadja in GS; nisada in SC
9. | Arérebudhajana Arere udadhini Dhenuka Triputa | Sahitya variation in 1* line:
GS- Areré budhajana vikasa
SC-Arere udadhini vasavidura
10. | Sadhujanapdsana | Sadhujanaposana | Natakapriy | Triputa | Sahitya variation in 1% line:
a GS- Sr madhava sodari
SC- Sri Gowri sddara
Second line:
GS- virifjitu; SC- virifijinutu
11. | Rajavadana Rajavadana Kokilapriy | Triputa | Sahitya variation in 1% line:
a GS- rajavadana;
SC- rajavadana mara raja
12. | Arékamalanayana | Argékamalanayana | Riipavati Triputa | Sahitya variation in 1* line:
GS- niradasayana;
SC- niradhi§ayana
13. | Kakusthatilakure | Kakusthatilakure | Gayakapri | Triputa | -
ya
14. | Narayanapara Narayanapara Vakulabha | Triputa | Sahitya variation in 1% line:
ranam GS- pannagasayana garuda
vahanu
SC-pannagasana vahanu
15. | Dévadévottama Deévadévottama Mayamala | Triputa | -
vagaula
16. | Arérekrsna Apraméyaharé Cakravaka | Triputa | Sahitya variation in 1% line:
m GS- Arére krsna vasudéva
mukunda madhavu réré
SC- Apraméyaharé mukunda
mucukundavaraduréré
17. | Aréredasaratha Uddhavasannuta | Saryakanta | Triputa | 1.Sahitya variation in 1¥ line:
GS- Aréré dasarathaputra
sitamandharuréré
SC- Uddhavasannuta umasodara
uragasana vahanure
2.The Melody is totally different
in both works
18. | Aréreravana Visvesvara Hatakamba | Triputa | 1.Sahitya variation in 1 line:
ri GS- Aréré ravana kumbhakarna
madavibhafijanuré
SC- Visvesvara visvariipa
madhustidana virtipaksurére
2.The Melody is totally different
in both works
19. | Arérebhaktajana Dandakaranya Jhankaradh | Triputa | Sahitya variation in 1% line:
vani GS- Aréré bhaktajanapdsana

pannaga$ayanu réré

DOI: 10.9790/0837-2509080110

www.iosrjournals.org

3 |Page




A comparative study of Mélaraga Laksana Gita-s in ..

SC- Dandakaranyanivasa marica
hananuréré
20. | Aréredasaratha Aréredadaratha Natabhaira | Triputa | Sahitya variation in 1% line:
vi GS- vibhafjanuréré
SC- madavidaranurére
21. | Arévaraura Argvarasura Kiravani Triputa | -
22. | Arérejanaki Argrejanaki Kharahara | Triputa | -
priya
23. | Arébhiisurasuta Arébhiisurasuta Gauri Triputa | Sahitya variation in 2nd line:
manghari GS- ceritru
SC- caritra
24. | Arépadmanabha Arépadmanabha | Varunapriy | Triputa | -
a
25. | Gopikanyabhujan | Gopikanyabhujan | Mararafijin | Triputa | -
ga ga i
26. | Aréreraghukula Argreraghukula Carukesi Triputa | -
27. | Sadhusajjana Sadhusajjana Sarasangi Triputa | Sahitya variation in 1% line:
GS- sajjana sana
SC- sajjana posana
28. | Srimaniéritajana Srimanisritajana Harikambh | Triputa | Sahitya variation in 1 line:
0ji GS- SrT ramani
SC- Sriramana
29. | Arérekosaladesadi | Arérekosaladesad | Dhirasanka | Triputa | Ending phrase srrsn in both works
i rabharana
m
30. | Arcreminagarira Argreminadarira | Naganandi | Triputa | -
ni
31. | Naradavandita Naradavandita Yagapriya | Triputa | -
32. | Madhavamadhusti | Madhavamadhusti | Ragavardh | Triputa | -
dhana dhana ini
33. | Sankarasannuta REre $ivanuta Gangéyabh | Triputa | Sahitya variation in 1% line:
sani GS- Sankarasannuta
SC- Rere $ivanuta
34. | Bhavajajanakure Bhavajajanakure | Vagadhisv | Triputa | -
arl
35. | Rajivanétra Rajivanétra Salini Triputa | -
36. | Arérevasudéva Arérevasudéva Calanata Triputa | -
37. | Sriraghuvira Sriraghuvira Salaga Triputa | -
38. | Arérekarunajataks | Arérekarunajataks | Jalarnavam | Triputa | -
a a u
39. | Arérenila myekha | Arérenila myékha | Jhalavarali | Triputa | Sahitya variation in 2nd line:
GS- nétra rére
SC-nétru réré
40. | Arerekodanda Arérekodanda Navanitam | Triputa | -
41. | Aréresundara Argresundara Pavani Triputa | -
42. | Arereamitaparakra | Aréreamitaparakr | Raghupriy | Triputa | -
ma ama a
43. | Saccidananda Saccidananda Gavambod | Triputa | -
hi
44. | Arerejayajaya Arérejayajaya Bhavapriy | Triputa | -
a
45. | Védodharana Védodharana Subhapant | Triputa | Sahitya variation in 1*" line:
uvarali GS- Védoddharaka
SC- Védoddharana
46. | Aréresitamandhar | Aréresttamandhar | Sadvidham | Triputa | -
a a argini
47. | Divyamangala Divyamangala Suvarnangi | Triputa | -
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48. | Srijagadabhirama | Srijagadabhirama | Divyamani | Triputa | -
49. | Kalyanarama Arg alamelu Dhavalam | Triputa | Sahitya variation in 1¥ line:
bari GS- Kalyanarama kakiista
kamalanatha kariraja varadurére
SC- Aré alamélumanganayaka
venkataramana sarasadala nayanu
reré
50. | Arérecandra Arérecandra Namanara | Triputa | -
yani
51. | Arérejayajaya Arérejayajaya Kamavard | Triputa | -
hini
52. | Aréresankara Aréresankara Ramapriya | Triputa | -
53. | Aréremanasija Aréremanasija Gamanasra | Triputa | Sahitya variation in 1* line:
ma GS- Nayakuréré
SC- Nayakadévurere
54, | Aréremurahara Argremurahara Vigvambar | Triputa | Sahitya variation in 1* line:
i GS- murahara
SC- purahara
55. | Aréredevéndra Aréredévendra Syamalang | Triputa | -
|
56. | Aréresundari Aréresundari Sanmukha | Triputa | Sahitya variation in 1% line:
priya GS- sundart sindhu vandana
SC- sundara sindhu bandhana
57. | Aréreksirasagara Arereksirasagara Simhéndra | Triputa | -
madhyama
m
58. | Aréretulunitha Aréretulunitha Hémavati | Triputa | Sahitya variation in 1% line:
GS- kamalapratavallabhu
SC- kamalavallabha
59. | Arébharatavandita | Arébharatavandit | Dharmavat | Triputa | -
a 1
60. | Arémucukunda Argmucukunda Nitimati Triputa | -
61. | Arénandakumara | Arénandakumara | Kantamani | Triputa | -
62. | Srikaradayakara Srikaradayakara Rsabhapriy | Triputa | -
a
63. | Aréreyindubimba | Aréreyindubimba | Latangi Triputa | -
nana nana
64. | Aréremarica Aréremarica Vacaspati | Triputa | -
65. | Aréremadhukaita | Aréremadhukaita | Kalyani Triputa | -
66. | Aréramanuja Aréramanuja Citrambari | Triputa | Sahitya variation in 1* line:
GS- mandaradhiraviru
SC- malahara kamalabhavavinutu
67. | Aréreprahlada Aréreprahlada Sucaritra Triputa | Sahitya variation in 1% line:
GS- prahlada narada
SC- prahlada varada
68. | Arérevyasambari$ | Arérevyasambari$ | Jyotisvari | Triputa | -
a a pini
69. | Arérebalarama Aréré vidurakriira | Dhatuvard | Triputa | 1. Sahitya variation in 1% line:
hini GS- Areré balaramanuja
kucelavinuturére
SC- Aréré vidurakrira
uddhavakucgla vinuturéré
2.Ends with the phrase srrsn in
both works.
70. | Aréré $usupila Arere $isupila Nasikabhii | Triputa | $iSupala is written as $usupala in
sani GS
71. | Arére - Kosalam Triputa | Gita Missing in SC
dévakinandana
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72. | Aréreravikula Aréreravikula Rasikapriy | Triputa | -
a

Observation: The following observations can be made with regard to the mélaraga laksana gita-s in the two
works Sangraha Ciadamani of Govinda and Ganéndusekharamu of Taccur Singaracaryulu Brothers. The
concluding portion of the sahitya of these laksana gita-s are in praise of Lord Rama and ends with the sahitya
“S1T rama namo name’. The sahitya differences occur only in the first few lines which praise the deities and the
other lines which has the details about the laksana of the raga is the same as in Sangraha Cudamani. The Sahitya
variation is seen in nine raga-s namely, Vanaspati (4), Dhénuka (9), Cakravakam (16), Saryakanta (17),
Hatakambari (18), Jhankaradhvani (19), Gang€yabhasani (33), Dhavalambari (49), Dhatuvardhini (69), in the
work Ganéndusekharamu. The Laksana gita-s except Sankarabharanam and Dhatuvardhini has the same svara
phrase ending with ‘srrsr’. Sankarabharanam and Dhatuvardhini end with the phrase ‘srrsn’. There are some
variations in the dhatu or svara of some gita -s which are listed above in the table. There is no tala division found
in both works. In Ganéndusckharamu, svara phrases are divided using the symbol ° - > and a space is given for
each svara phrase in Sangraha Cadamani.

With these observations, the laksana gita-s in the raga- Stiryakantam and Hatakambari are taken up for study.

IV.ANALYSIS OF SURYAKANTA AND HATAKAMBARI LAKSANA GITA-S
As said earlier, it seen that the laksana gita-s in the raga-s Stiryakanta and Hatakambari seem to be different
and hence it is taken up for study. The study is done with regard to the structure, text and melody of the gita-s.
(i) Saryakanta Laksana gita:
a) Structure:
SC- The gita is of 23 avarta-s in both the works.

b) Textual analysis:
The sahitya in the two works differ only in first four avarta-s. In Sangraha Ctudamani (SC), the sahitya is
in praise of Lord Visnu and in Ganéndusékharamu (GM), it is in praise of Lord Rama. The sahitya gives
the details of the svara-s taken by the raga from the fifth avarta and it is interesting to note that from the
fifth avarta, the sahitya in the two works are similar. It is interesting to note that even though Sangraha
Cudamani gives the sahitya in praise of Lord Visnu, the concluding sahitya is ‘$rT rama nam6 namd’, as
seen in all the other gita-s.

c) Melody:
Graha svara: Sadja is the graha svara in both SC and GS.
Dirgha svara: The graha svara has three matra-s in SC, whereas GS gives the graha svara with two
matra-s The ardha-avaroha of the raga is incorporated in the concluding portion of the gita where the
rsabha and nisada are seen as dirgha svara-s.
GS - The graha svara which is seen as a dirgha sadja has two matra-s. The dirghatva is seen in all the
notes except nisada. The beginning phrase ‘s,snsdnsr’ as same as in SC, only the variation occurs in the
extension of the graha svara.
Apart from the structure, text and melody of the gita-s, the decorative elements seen in the gita-S are
illustrated below:
Svaraksara: The svaraksara is a decorative anga in which the sahitya syllable exactly coincides with the
underlying svara.

SC- Siicita svaraksara® is found in this gita. The Siicita svaraksara is where the sahitya syllable has slight
variations with the underlying svara. For instance, if the svara is sa (sadja) and the sahitya syllable is ‘$a’
or ‘§i’, then it is termed as a siicita svaraksara/

Siicita svaraksara; PdnSnSS,...mPdm,P
sam sa.....mé la
GS - Suddha and siicita svaraksara-s are found in this gita.
Suddha svaraksara; d n S r..... ndnSr
dasaratha.... Nisada
Stcita svaraksara: sndp

8
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(i)

b)

c)

Japta svara:

SC- Janta phrases like ‘ppdd’, ‘mm,m” and ‘ss,s’ are found.

GS- Janta phrases like ‘dd,n’, ‘pp,m’, ‘ppm’ and pmm are found.

Dhayu svara:

SC- Dhatu svara phrases like ‘ndnmndm,’, and ‘mpmd’, are found.

GS- Dhatu svara phrases like ‘snsdn’, ‘grgsrn’ and ‘mgmpd’ are found.

Saiicara:

SC- Saficara-s go up to tarasthayi sadja from mandra sthayi paficama. There is no saficara above
tarasthayi sadja in this gita. The archa and avaroha of this raga are incorporated in the concluding portion
of this gita.

GS- Saiicara-s go up to tarasthayi sadja from mandrasthayi dhaivata. The first nine avarta-s contains
mandra and madhya sthayi svara phrases which go up to tarasthayi sadja and concludes with
madhyasthayi rsabha. The phrase ‘rsndnsr’ is used twice in this gita (5th and 9" avarta-s).

Hatakambari Laksana gna:
Structure:

SC- The gita is of 24 avarta-s.
GS- The gita is of 21 avarta-s.

Textual analysis:

The sahitya of the concluding portion and the ragalaksana are same in both works. It concludes with “$r1
rama namo namo’. Only the beginning of the sahitya differs.

SC- The sahitya begins with praising Madhusiidhana, by saying he is the lord of the world.

GS- The sahitya begins with the meaning, the one who destroyed the haughtiness of Ravana and
Kumbhakarna.

Melody:
Graha svara: Sadja is the graha svara in both SC and GS.
Dirgha svara:
SC- The graha svara which is dirgha sadja has three matra-s. The aroha and avardoha of this raga are
incorporated in the concluding portion of this gita with rsabha and nisada as dirgha svara-s.
GS- The graha svara, dirgha sadja has two matra-s. Dirgha svara-s are found in several phrases. Only
nisada does not occur as a dirgha svara. The beginning phrase ‘s,snsdnsr’ as same as in SC, only the
variation occurs in the extension of the graha svara.
Apart from the structure, text and melody the decorative elements seen in the gita-s are illustrated
below:
Svaraksara: A few instances of the Suddha and stcita svaraksara-s are found in both works.
SC- Siicita svaraksara: nnPdnS
gan dha
GS- Suddha svaraksara: g, mgrS
gandhara
Stcita svaraksara: Sr,gmmgrgm
aroha avardha
Japta svara:
SC- Janta phrases like ‘mmm’, ‘ddnd,” and ‘mmggm’ are found.
GS- Janta phrases like ‘ggm’, ‘mmgrr’, ‘ssn’ and ‘sssnd’are found.
Dhatu svara:
SC- Dhatu svara phrases like ‘mpmg’ and ‘pdnpmnp’ are found.
GS- Dhatu svara phrases like ‘snsdn” and ‘mgmpdn’ are found.
Saiicara:
SC- Saficara-s goes up to tarasthayi sadja from mandra sthayi paficama. There is no saficara above
tarasthayi sadja in this gita. Svara phrases begins with ‘s,, snpdnss,” and ending with the ardha and
avaroha, ‘srgmpdn, sndpmgr, strsr’. Aroha phrase ‘srgmpdn’ is also found in the 11" avarta
GS- There is no saficara below mandra sthayi paficama and above tarasthayi sadja.

Observations: The sahitya describing the laksana of the raga is similar in both the works and the difference in
the sahitya is seen only in the beginning of the gita-s, where the name of the deity is seen. It is seen that in the
laksana gita-s in GS, the sahitya is in praise of Lord Rama (one incarnation of Lord Visnu) whereas in SC of
Govinda, it is in praise of Visnu himself. However, the sahitya in both the gita-s conclude with the words “$r1
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rama namd namod’, as seen in all the other gita-s. With regard to the structure of the gita, the difference is not
seen in the gita in raga Sturyakantam, whereas in the gita in raga Hatakambari, the number of avarta-s are less in
Ganeéndusekharamu. The range of the two gita-s in the works are seems to be similar. The difference is seen
only with regard to the svara phrases as explained above.

V.CONCLUSION

Even though the SC of Govinda was the earlier work to contain the laksapa gita-s, from the
introduction to SC, it is seen that the Ganéndusékharamu is the first work to publish the laksana gita-s. If the
same manuscript has been accessed by Tacctr Brothers and those who published the SC of Govinda, then the
reason for the absence of the laksana gita in the 71* méglaraga Kosalam is not known. Likewise, the sahitya of
the gita-s in the raga-s Stryakantam and Hatakambari differ in the two works and the reason for which also
cannot be ascertained. Regarding the other 69 laksana gita-s, it is seen that the differences are very minimal and
probably it can be attributed to the scribal errors while copying the manuscripts.
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APPENDIX
Ganéenduseékharamu:
1. Siryakanta (17), Triputa:
s , s n s d n s r g r g s r n s s n d d , n s
a ré re da sa ra tha pu tra ST ta ma no
r s r s 8; rrs ndnsr g, r s nsHr s s, ndns
ha ru ré ré an ta ra gan dha ra ca tu sruti dhai
rr , sns , r s ndnsrr g mpep mgrTr s , r g, mp
va ta svara ka ka li ni sa dha vi ta ra su ddha ro ha
mgr g mpd d , ns, nd p, mg mpd ns ndpmg
a va ro ha sam pu rna sa gra ham nva sa am sa
p mmgTr s r gmpm, pd P, mg p mp mg r s r gm
tri pu fa yu kta myé la dhi ka ra sti rya ka nta
gr , s ndn s r gmpdn s ndpmgr s rr str

ra ga ma va dha ra ya sSri ra ma na mo na mo
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2. Hatakambari (18), Triputa
, s n p d n s s r s n d

a ré ré ra va na kum bha ka

npdnns , r r. ggmgrtr

Jja nu ré am ta ra

rg, gmgrtr gmpmgTr s

va ta svara ka ka li ni sa da

mgr g mpd p, mpdn s

a va ro ha sam pii rna

pdns s s n pdnpmgm

ri pu ta yu kta myé la dhi

s ndpmgr S rr sr

St ra ma na mé na mo
Sangraha Cadamani:

1. Siryakanta (17), Triputa:

8 & s n s d n s r r g r
u ddhava sam nu ta u ma

E g 8 3 @ 5 3 S n n s n s s
va ha nu ré a nta ra
oo g om o m m , m g g m
ca tu sru ti dhai va ta sva ra ka

p p dd p d m, mop md , mp
i ta ra Ssu ddha a ro ha
mon nn , d n , n d n mnd m
sam pi rna sa gra ha nya

s ndp , mg , mp d m , p m
wi pu ta yu kta me la dhi
n dn s r s r |, m g r mr g s
sil rva ka nta ra ga
s ndp mg rr , & T r 8 t

$ri ra ma na mo na mo

n S n S r
rna ma da
g, mgr s n
ga ndha ra
mmg T r r s n
vi ta ra su ddha
s ,nppdn
sa graham  nya
P, P Mg mp
ka ra
r S n s , p
50 da ra u
; p d n p d
gan dha
, p m m g m
ka i ni sa
‘ d p mg ,
a va ro
; p d n s n
sam
; mg r s ,
ka
' s r g mp
ma va dha

)

vi

ra

ra

m g r
bham

p ., pd
sa 1sruti
n , s T
a ro
s s nd
sam

d npm

ma va dha

da

ha

sSa

S
n n s
dhai
, 9 m
ha
npm
sa
gr s
ra ya
n d ,
sa na
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2. Hatakambari (18), Triputa

8 ; s n p d n s s |, S n p n s n s |, n d n s n d p
vi své sva ra vi sva ri pa ma dhu sa
mop dn s r s |, n: & N 8 ; 8 4 ; s r g r s s n
da na vi ri pa ksu ré ré a nta ra
n n p dn s s |, s , r s r s n , s r g s r g m
gan dha ra sa d sruti dhai va ta sva ra ka
mop mg r s n , s r g mp mop , mp mp mg r
ka i ni sa da i ta ra su ddha a ro ha
g mmmGgQ r s , s m, mg mp |, p d n pmmg
a va ro ha sam pi rna sa gra ha nyva
mp m m mg m , r r g mp g m, m p d d n d n
sam sa ri pu ta yu kta mé la dhi
s n p dn p m, p mg mg g m , m g r s n s s
ka ra ha ta ka mba ri ra ga
s r g mp d n , s nd p mg r |, s r r s r
ma va dha ra ya sri ra ma na mo na mo
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