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Abstract- 
Shakespeare's characters have captivated the imagination of scholars for centuries, and they have employed a 

multitude of techniques to gain a deeper understanding of these complex personalities. One of the most 

illuminating and rewarding approaches has been the use of psychoanalytic principles to explore the intricate 

workings of these characters' minds. By applying this method, scholars have been able to unearth hidden 

motivations, psychological struggles, and repressed desires that would otherwise remain obscure. This has 

allowed for a more nuanced and comprehensive appreciation of the character's actions and behaviours, enriching 

our understanding of Shakespeare's works as a whole. 

In this vein, I aim to contribute to the existing literature by conducting a comparative analysis of two of 

Shakespeare's most complex characters, Hamlet and Macbeth. By examining both characters using 

psychoanalytic principles, I hope to shed new light on their behaviour, motivations, and psychological states. 

Specifically, I have examined how their respective traumas, repressed desires, and unconscious conflicts shape 

their actions throughout the plays. 

Through this analysis, I hope to provide a deeper and more nuanced understanding of these two iconic characters, 

while also contributing to the broader field of Shakespearean scholarship. 

The primary goal of this study is to explore and gain a more profound insight into Sigmund Freud's theoretical 

concepts of the Oedipus complex, id, ego, and superego. Specifically, we will examine how these concepts are 

manifested in two distinct characters to provide a comparative analysis of their psychological development and 

conflict resolution. Although previous studies have investigated these concepts in individual characters, our 

research seeks to compare and contrast the differences and similarities between them for a more comprehensive 

understanding. 

We believe that by comparing the psychological development and conflict resolution of two characters, we can 

identify unique patterns and better comprehend the complex interplay between the unconscious mind and external 

influences. The study aims to contribute to the existing knowledge of Freudian psychology by providing a more 

comprehensive and detailed analysis of these concepts in two different characters. 

We will analyze data from a variety of sources, including text, interviews, and other relevant literature. We will 

use various research methods, including qualitative and quantitative analysis, to provide a comprehensive 

understanding of the psychological development and conflict resolution of the two characters. 

Overall, our research seeks to reveal new insights into the workings of the human mind and provide a more in-

depth understanding of Freud's theoretical concepts. We hope that our findings will contribute to the current 

body of knowledge on this subject and provide a basis for future research. 

The study employs a qualitative approach to delve into the intricate workings of the psyches of Hamlet and 

Macbeth, two of Shakespeare's most iconic characters. The analysis draws on psychoanalytic principles to 

examine how the Oedipus complex is manifested in their relationships with Gertrude and Claudius, and how this 

compares to the dynamics in Macbeth. Moreover, the study investigates how the id, ego, and superego operate 

differently in each character, influencing their decision-making processes, moral dilemmas, and psychological 

struggles. By exploring these aspects of the characters, the study seeks to provide a deeper understanding of the 

complexities of human behaviour as portrayed by Shakespeare in his plays. 

This research holds immense significance, as it goes beyond mere superficial character examinations, offering 

an in-depth comparative analysis of the psychological landscapes of Hamlet and Macbeth. By delving into the 

intricacies of their psychological dynamics, the study provides a nuanced understanding that enriches the 

discourse on Shakespearean characters, particularly within the framework of Freudian psychoanalysis. The 

research offers a deeper insight into the underlying motivations and complex psychological underpinnings of 

these iconic characters, contributing to the ongoing study of Shakespeare's works. Hence, the findings of this 

research offer valuable insights that expand our understanding of the complex human psyche as depicted in 

literature. 
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I. Introduction- 
William Shakespeare's plays "Hamlet" and "Macbeth" are revered as timeless masterpieces that continue 

to captivate audiences and scholars worldwide. The complexity of the characters in these plays has led to 

numerous interpretations, with Freudian psychoanalysis providing a particularly intriguing perspective. Sigmund 

Freud's theories, including the Oedipus complex and the id, ego, and superego dynamics, offer a framework to 

explore the depths of human motivation, desire, and internal conflict. 

In this research, a comprehensive comparison is drawn between the psychological landscapes of Hamlet 

and Macbeth, two of the most iconic characters in English literature. The study delves deep into the nuanced 

manifestations of the Oedipus complex, id, ego, and superego dynamics, analyzing how these concepts operate 

differently in shaping the destinies of the two characters. While the themes of ambition, power, and the 

consequences of moral ambiguity are shared between both tragedies, the individualized psychological makeup of 

Hamlet and Macbeth invites a thorough exploration of their distinct psychological profiles. The research takes a 

closer look at how Freudian concepts apply to each character and how these concepts interact with their unique 

experiences, contributing to their respective fates. 

The Oedipus complex, a central tenet of Freudian theory, posits a complex web of relationships between 

parent and child, involving desire, rivalry, and subconscious conflict. In Hamlet, the familial dynamics involving 

Hamlet, Queen Gertrude, and King Claudius are rife with complexities, potentially echoing the Oedipal struggle. 

On the other hand, Macbeth's journey is steeped in unchecked ambition and the pursuit of power, raising questions 

about the manifestation of the Oedipus complex in a narrative that seems, at first glance, less overtly familial. 

Furthermore, the id, ego, and superego — Freud's tripartite model of the psyche — provide a lens to 

dissect the characters' internal struggles, moral dilemmas, and decision-making processes. How does Hamlet's 

internal conflict between revenge and morality differ from Macbeth's descent into madness driven by unbridled 

ambition? What unique patterns emerge in the interplay between the conscious and unconscious minds of each 

tragic figure? 

The works of William Shakespeare are a hallmark of the literary world due to their timeless appeal and 

their ability to captivate audiences across generations. Shakespeare's plays are richly layered with themes, 

characters, and symbolism that continue to intrigue scholars and readers alike. Among the many aspects that make 

Shakespeare's plays so captivating are the psychological dimensions that are interwoven into the characters and 

their actions. 

Two of Shakespeare's most famous plays, Hamlet and Macbeth, are particularly rich in these 

psychological dimensions. Through the exploration of the Oedipus complex, id, ego, and superego dynamics in 

these plays, we can gain a deeper understanding of the motivations that drive the characters, their actions, and 

ultimately their fates. 

By comparing and analyzing these elements in both plays, we aim to contribute to a deeper understanding 

of the psychological complexities present in Shakespearean tragedy. This comparative analysis promises to reveal 

profound insights into the characters' motivations, actions, and ultimate fates. Through our research, I hope to 

uncover new interpretations of these timeless plays and to shed light on the enduring relevance of Shakespeare's 

work. 

 

Research Problem: 

The Interplay of Freudian Elements in Hamlet and Macbeth - A Comparative Analysis 

 

II. Methodology- 
This research methodology employs deconstruction as a tool to analyze the Freudian elements in 

Shakespeare's plays "Hamlet" and "Macbeth". Deconstruction is a critical theory that aims to reveal the underlying 

assumptions and biases in a text. This approach allows for a more nuanced interpretation of the plays, which 

challenges conventional readings and uncovers hidden meanings. 

The Freudian elements in "Hamlet" and "Macbeth" are often interpreted as symbols of the characters' 

psychological states. However, this research seeks to go beyond surface-level analysis and explore the ways in 

which these elements can be read as social commentaries. By deconstructing the texts, the research aims to reveal 

the ways in which Shakespeare's works comment on the societal norms and beliefs of his time. 

Ultimately, this research contributes to a more comprehensive understanding of Shakespeare's plays and 

their significance in the literary canon. 

 

III. Literature Review- 
Oedipus Complex in Hamlet: 
Jones, Ernest. Hamlet and Oedipus. New York: W. W. Norton, 1949. 
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Ernest Jones delves into the Oedipus complex's application to Hamlet, positing that Hamlet's internal 

conflicts stem from unresolved desires for his mother, Queen Gertrude. Jones explores the parallels between 

Hamlet's hesitations and Freud's psychoanalytic theories. 

Freud, Sigmund. "The Oedipus Complex." The Interpretation of Dreams. Translated by James Strachey, 

Avon, 1965, pp. 308-409. 

Freud's seminal work provides foundational insights into the Oedipus complex. Understanding Freud's 

theory is crucial for comprehending subsequent analyses of Hamlet, where Freudian concepts are applied to 

illuminate the character's psychological complexities. 

 

Id, Ego, and Superego in Hamlet: 
Kott, Jan. Shakespeare Our Contemporary. New York: Anchor Books, 1964. 

Jan Kott explores the id, ego, and superego dynamics in Hamlet, interpreting the character's actions 

through the prism of Freud's psychoanalytic framework. Kott's analysis contributes to the understanding of 

Hamlet's internal struggles and moral dilemmas. 

Holmer, Joan Ozark. "The Eye of the Beholder: Hamlet's Visual Imagery." Shakespeare Quarterly, vol. 

26, no. 2, 1975, pp. 119-130. JSTOR, www.jstor.org/stable/2868912. 

Holmer's article provides a nuanced examination of Hamlet's psychological descent, dissecting the visual 

imagery in the play to reveal the interplay between the id's desires and the superego's moral constraints.  

 

Comparative Perspectives on Macbeth: 
Bradley, A.C. Shakespearean Tragedy. New York: Penguin Books, 1991. 

A.C. Bradley's classic work on Shakespearean tragedy includes a comprehensive analysis of Macbeth. 

Bradley's insights into Macbeth's tragic flaw and psychological descent contribute to understanding the interplay 

of ambition, id, and superego in the character. 

Belsey, Catherine. Shakespeare in Theory and Practice. Oxford: Oxford University Press, 2008. 

Catherine Belsey's deconstructive approach challenges traditional interpretations of Freudian symbols 

in Macbeth. Her work prompts a reconsideration of assumed meanings and opens avenues for innovative analyses. 

 

New Historical Contexts: 
Greenblatt, Stephen. Renaissance Self-Fashioning: From More to Shakespeare. Chicago: University of 

Chicago Press, 1980. 

Stephen Greenblatt's exploration of the Renaissance context offers valuable insights into the socio-

cultural influences shaping Shakespeare's works. Understanding the historical backdrop enhances the analysis of 

societal norms and expectations in the portrayal of Freudian dynamics. 

In exploring the interplay of Freudian elements in "Hamlet" and "Macbeth," these sources provide a 

foundation for the comparative analysis. By synthesizing insights from these diverse perspectives, this research 

seeks to contribute to a nuanced understanding of the psychological complexities within these enduring plays.  

 

Relevance of the study- 

The examination of Freudian themes in "Hamlet" and "Macbeth" using the Oedipus complex, id, ego, 

and superego principles has significant importance in both literary and psychological fields. By recognizing the 

unique expressions of these psychoanalytic concepts in the characters of Hamlet and Macbeth, we can enhance 

our understanding and appreciation of these renowned works. Furthermore, this analysis can contribute to broader 

conversations in the following ways: 

 

Literary Analysis and Interpretation: 

The Freudian approach offers a powerful framework for exploring the intricate workings of characters' 

minds, providing a unique perspective on their motivations and struggles. By analyzing the Oedipus complex, id, 

ego, and superego dynamics in Hamlet and Macbeth, the literature can be understood with greater effectiveness, 

moving beyond superficial interpretation and revealing the multifaceted significance of the characters' behaviours 

and predicaments. 

 

Character Development and Motivation: 

To gain a deeper understanding of character development in Hamlet and Macbeth, it is important to 

analyze how the Oedipus complex and psychoanalytic elements are expressed in different ways. The primal 

instincts of the id, the mediation of the ego, and the moral constraints of the superego all play a role in shaping 

the motivations of the characters. By examining these factors, we can gain insights into the decisions they make 

and the psychological forces that drive their actions. 

 

http://www.jstor.org/stable/2868912
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Insights into Human Psychology: 

The study of human psychology has a strong foundation in Freudian concepts. These concepts can be 

applied to literary works, creating a connection between literature and psychology. By examining how the 

Oedipus complex and psychoanalytic dynamics are represented in plays, we can gain a unique perspective on 

universal aspects of the human experience, such as desire, morality, and internal conflict. 

 

Cultural and Historical Examination: 

To fully comprehend the depth and significance of Shakespeare's plays, it is crucial that we take into 

account not only the plots but also the cultural and historical contexts in which they were written. By delving into 

the Freudian elements incorporated into the narratives, we can gain a deeper understanding of the societal attitudes 

and norms of the Elizabethan era. This includes exploring the psychological motivations and conflicts of the 

characters, as well as the underlying themes and symbolism present in the plays. 

By examining the historical milieu in which Shakespeare was writing, we can also better appreciate the 

ways in which his works were influenced by the intellectual, political, and social currents of the time. This 

includes considering the impact of the Renaissance, the Reformation, and the Elizabethan court culture on 

Shakespeare's writing, as well as the broader social and economic changes that were occurring in England during 

this period. 

Overall, a comprehensive understanding of Shakespeare's plays requires us to engage with the texts not 

only as literary works but also as historical documents that reflect the complex and multifaceted world in which 

they were produced. 

 

Pedagogical Applications: 
For educators and students who are interested in delving deeper into the fields of literature or psychology, 

analyzing the Oedipus complex, id, ego, and superego dynamics in Hamlet and Macbeth comparatively can be a 

highly effective and valuable pedagogical tool. This exercise allows for a more thorough exploration of the 

intricate workings of character psychology, as well as the opportunity to establish interdisciplinary connections 

between the two fields of study. 

By examining the Oedipus complex, id, ego, and superego dynamics in both of these works, students 

can gain a better understanding of the motivations and behaviours of the characters, and how they are shaped by 

their circumstances and experiences. Through this analysis, students can also develop critical thinking skills, as 

they learn to identify and evaluate the various psychological factors at play in each work. 

Furthermore, by comparing and contrasting these elements in both Hamlet and Macbeth, students can 

also begin to see how these psychological dynamics can be expressed differently in different works of literature. 

This can lead to a deeper appreciation of the literary form, as well as a greater understanding of how the two fields 

of literature and psychology can inform and enrich one another. 

 

Contemporary Relevance: 

Ongoing interest in the interpretation of "Hamlet" and "Macbeth" is driven by their enduring popularity. 

Additionally, the exploration of psychological themes is a timeless pursuit, and the relevance of Freudian analysis 

continues to persist in contemporary discussions concerning human behaviour, making this research applicable 

to all historical periods. 

The interplay of Freudian elements in "Hamlet" and "Macbeth" is relevant for literary scholars, 

psychologists, educators, and anyone interested in the connections between literature, psychology, and the human 

experience. Unravelling the psychological complexities of these characters contributes to a deeper understanding 

of these classic works and the impact of psychoanalytic theory on the interpretation of literature. 

 

Detailed Analysis- 

The Oedipus Complex in Hamlet has been a subject of discussion since Sigmund Freud first introduced 

it in "The Interpretation of Dreams" (1990). Freud and his followers argued that Hamlet exhibited signs of an 

Oedipus Complex, a psychological phenomenon where a child harbors feelings of rivalry toward the same-sex 

parent and seeks the affection of the opposite-sex parent. This complex is linked to the phallic stage of 

psychosexual development, involving the arousal of sexual desires in a child towards their mother, creating a 

simultaneous rivalry towards the father. 

In Hamlet's case, his resentment towards his mother, Gertrude, is heightened by her marriage to his uncle 

Claudius shortly after the death of Hamlet's father (Old Hamlet). Freud suggested that Hamlet's anger towards 

Claudius is a projection of his repressed desires. Claudius, by marrying Gertrude, becomes the embodiment of 

Hamlet's repressed wishes. The Oedipus Complex is often associated with the play "Oedipus Rex" by Sophocles, 

where the wish is acted upon, unlike in Hamlet, where it is considered a repressed desire. 



Freudian Analysis Of Hamlet And Macbeth Characters 

DOI:10.9790/0837-2903015562                            www.iosrjournals.org                                                  59 |Page 

The three components of the mind, as outlined by Freud - the Id, Ego, and Superego - play a crucial role 

in understanding Hamlet's psyche. 

 

A. Id: 

In Shakespeare's play "Hamlet", the character's psyche is a topic of great interest. One of the most 

fascinating aspects of Hamlet's personality is his Id, which is the unconscious and instinctual part of his psyche. 

When Hamlet encounters his father's ghost and learns that Claudius murdered him, his Id takes over. 

The ghost urges him to avenge his father's death, and Hamlet becomes obsessed with enacting revenge on his 

uncle. 

Throughout the play, Hamlet's actions are driven by the Id. For instance, he devises a plan to test 

Claudius by organizing a play that re-enacts the murder of his father. Later, he impulsively challenges Claudius 

to a sword fight with Laertes in his quest for revenge. 

 

The Id is a primal part of human nature, and Hamlet's actions showcase its impulsive and vengeful nature. 

His obsession with revenge and his disregard for the consequences of his actions are a clear indication of the 

dominance of the Id in his psyche. 

 

B. Superego: 

Hamlet's Superego, which represents his internalized moral values and sense of right and wrong, plays 

a significant role in his actions and decisions throughout the play. One instance of this is when he begins to 

question the authenticity of the ghost's revelation, despite his strong desire to avenge his father's murder. As an 

intellectual, Hamlet is not easily swayed by supernatural claims and is willing to consider the possibility of 

deception. Another example of his Superego's influence is when he plans to test Claudius and decides to distance 

himself from Ophelia to maintain the appearance of being mentally unstable. These actions demonstrate Hamlet's 

internal struggle between his desire for justice and his moral compass. 

 

C. Ego: 

Hamlet's Ego surfaces when he discovers Claudius is the true murderer. Despite this revelation, he 

hesitates to take revenge, torn between his duty as a son and the potential harm it might cause to his mother. 

Hamlet's Ego is also evident when he mistakenly kills Polonius, thinking he is Claudius, showcasing the conflict 

within him. 

 

D. Hamlet’s Procrastination: 

Hamlet's procrastination in Shakespeare's renowned play "Hamlet" has been a subject of extensive 

debate and analysis, particularly when examined through the psychoanalytic lens, with a focus on Sigmund 

Freud's theories. This multifaceted character grapples with profound internal conflicts, and Freudian concepts 

such as the id, ego, superego, Oedipus complex, and repression provide valuable insights into the intricate 

psychological dynamics at play. 

 

E. The Conflict of Id, Ego, and Superego: 

Freud's tripartite model of the psyche delineates the id as the instinctual, pleasure-seeking part, the ego 

as the rational mediator, and the superego as the internalized moral compass. Hamlet's procrastination can be 

understood as a clash between these three elements. 

The id surfaces in Hamlet's intense desire for revenge upon discovering his father's murder. The ghost's 

revelation triggers primal instincts, compelling him towards swift and brutal action. However, Hamlet's ego, 

characterized by reason and rationality, introduces a psychological conflict. He questions the ghost's authenticity, 

contemplating the possibility of deception. This inner struggle between impulsive id desires and the rationality of 

the ego contributes significantly to Hamlet's procrastination. 

The superego, linked to morality and ethics, adds another layer to Hamlet's internal conflict.    Torn 

between the duty to avenge his father's murder and the moral implications of regicide, Hamlet's superego acts as 

a restraining force, causing hesitation and further contributing to the procrastination in taking decisive action. 

 

F. The Oedipus Complex: 

Freud's Oedipus complex posits that a child harbours repressed feelings of desire for their opposite-sex 

parent and rivalry with the same-sex parent. Hamlet's intricate relationship with his mother, Gertrude, lies at the 

heart of his procrastination. The abrupt marriage between Gertrude and Hamlet's uncle, Claudius, triggers 

Hamlet's unresolved feelings. 

Hamlet's delay can be interpreted as a subconscious reluctance to eliminate Claudius, who, in a way, 

fulfills Hamlet's repressed Oedipal desires by marrying Gertrude. Killing Claudius would entail erasing this 
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substitute father figure and confronting the lingering Oedipal conflict. Hamlet's procrastination becomes a defense 

mechanism, shielding him from addressing these deep-seated emotions. 

 

G. Repression and the Unconscious: 

Repression, a fundamental Freudian concept, involves pushing distressing thoughts or memories into the 

unconscious mind. Hamlet's procrastination is driven, to a significant extent, by the repression of aggressive and 

vengeful feelings. The weight of the task, combined with moral qualms, initiates a psychological defense 

mechanism wherein Hamlet delays revenge to avoid confronting the intense emotions associated with it. 

The ghost, representing repressed desires and the truth about Claudius's actions, becomes a manifestation 

of Hamlet's subconscious. The delay in action allows Hamlet to maintain a fragile psychological equilibrium, 

preventing the eruption of repressed emotions that may be too overwhelming to handle. 

 

H. The Conflict Between Rationality and Emotion: 

Hamlet's delay also emanates from the conflict between rationality and emotion. Freud's theory posits 

that the mind seeks to balance these conflicting forces. Hamlet's intellect demonstrated through thoughtful 

soliloquies and analytical nature, clashes with his emotional turmoil. His deep introspection, while delaying 

action, reflects a struggle to reconcile reason with the overwhelming emotional burden associated with avenging 

his father. 

Hamlet's intellectual prowess, a double-edged sword, contributes to his indecisiveness. He overthinks 

the consequences of his actions, leading to perpetual contemplation rather than decisive measures. This internal 

conflict between reason and emotion emerges as a major source of Hamlet's procrastination. 

 

I. Fear of Consequences: 

The fear of consequences, both personal and societal, plays a significant role in Hamlet's hesitation. 

Freudian theory acknowledges the impact of societal norms on an individual's psyche. Hamlet is acutely aware 

of the moral and social repercussions of regicide, and the superego's influence, shaped by societal values, 

intensifies his fear of the consequences of committing such a grave sin. 

Moreover, Hamlet's inner turmoil involves a fear of the unknown consequences that might follow his act 

of revenge. The uncertainty of the afterlife and the potential damnation for his actions contribute to his 

apprehension. Hamlet's complex relationship with religion adds another layer to his procrastination, as he grapples 

with the moral implications of his intended actions. 

Hamlet's procrastination represents a nuanced psychological phenomenon that can be thoroughly 

explored through the lens of Freudian psychoanalysis. The interplay of the id, ego, and superego, coupled with 

the Oedipus complex, repression, the conflict between rationality and emotion, and the fear of consequences, 

collectively contribute to Hamlet's prolonged delay in avenging his father's murder. Understanding Hamlet's 

psyche through these Freudian concepts enhances our comprehension of the profound psychological intricacies 

at play in Shakespeare's masterpiece. 

 

J. Freud on Macbeth: 

In his essay "Those Wrecked by Success," Sigmund Freud analyzes Macbeth's character in detail and 

explores the complex psychological aspects of the character. Freud regarded Macbeth as one of his favorite 

literary works, and after considering Hamlet, he delved into the psychological disorder within Macbeth's 

character. 

Freud's central idea revolves around the conflict between wishes and the defense mechanisms of the ego 

when these wishes approach fulfillment. He suggests that the ego can tolerate harmless wishes in fantasy, but it 

will vehemently defend against their realization if they pose a threat to becoming reality. In Macbeth, Lady 

Macbeth serves as an illustration of the ego's defense mechanisms, as her collapse after achieving success suggests 

that the forces of conscience may restrain individuals from attaining long-desired advantages when faced with the 

actual fulfillment of their wishes. 

At the beginning of the play, Lady Macbeth is a dominant and cruel character who maintains control 

over Macbeth. However, as the play progresses, she reveals a more human side, experiencing remorse and guilt 

for her actions. Freud's analysis implies that the impact of unfulfilled and fulfilled wishes on the psyche of the 

characters is a crucial aspect of the play. 

In Macbeth, the titular character's superego is shaped by dreams, fantasies, and fears. Macbeth's 

encounter with the three witches and their prophecy distorts his perception of reality. The conflict between 

ambition and conscience is evident in Macbeth's soliloquies, where he grapples with the desire for power and the 

fear of consequences. 

Overall, Freud's analysis of Macbeth emphasizes the intricate interplay between the ego's defense 

mechanisms, the superego's influence, and the impact of unfulfilled and fulfilled wishes on the psyche of the 
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characters. Macbeth's tragic flaw, stemming from unchecked ambition and the psychological turmoil within him, 

aligns with Freud's broader psychoanalytic framework, providing a more nuanced understanding of the character's 

motivations and actions. 

 

K. Macbeth’s Miseries: 
Psychoanalytic theory, developed by Sigmund Freud, provides a comprehensive analysis of Macbeth's 

misery, revealing the complex workings of his psyche. Freud's exploration of the human mind, consisting of the 

id, ego, and superego, offers a framework to understand the internal conflicts and intricacies that contribute to 

Macbeth's descent into misery. For instance, the id represents Macbeth's primitive and instinctual desires, while 

the superego represents his moral and ethical values. The ego serves as a mediator between these two conflicting 

forces, attempting to balance and mitigate their influence. Through this lens, Macbeth's actions can be analyzed 

in depth, revealing the psychological factors that drive his tragic downfall. 

Macbeth's tragic flaw is rooted in his unbridled ambition, which aligns with Freud's concept of the id: 

the primal, instinctual part of the psyche driven by desires and pleasure-seeking. The witches' prophecies act as a 

catalyst, tapping into Macbeth's deepest desires for power and glory. In Macbeth's case, the id is consumed by the 

relentless pursuit of these forbidden aspirations. 

As Macbeth proceeds with his plan to kill the king and become a tyrant, he starts to feel guilty and 

remorseful. These emotions are a part of his superego, which is responsible for his morals and ethics. According 

to Freud's theory, the superego acts as an internalized moral authority, and in Macbeth's case, it becomes a source 

of torment. The famous "Tomorrow and Tomorrow and Tomorrow" soliloquy showcases Macbeth's deep sense 

of hopelessness and despair, which highlights the psychological toll of his actions. 

In Freudian theory, repression is a crucial concept that is evident in Macbeth's psyche. As he suppresses 

his guilt and tries to bury his crimes in his mind, his misery grows. The banquet scene, where Macbeth sees the 

ghost of Banquo, exemplifies the return of the repressed. The ghost symbolizes Macbeth's guilty conscience, 

which haunts him and reveals the psychological consequences of his actions. 

Lady Macbeth’s descent into madness is a crucial factor in Macbeth’s misery. Sigmund Freud’s 

psychosexual development theory, specifically the Oedipus complex, can be applied to the relationship between 

Macbeth and Lady Macbeth. Lady Macbeth’s psychological breakdown becomes intertwined with Macbeth’s 

increasing misery, creating a complex web of psychoanalytic dynamics. 

Additionally, Freud's interpretation of dreams can be used to explore Macbeth's misery. According to 

Freud, dreams are a conduit for unconscious desires and fears. Macbeth's tormented sleep, filled with visions of 

blood-stained hands and the inability to cleanse himself of guilt, aligns with Freud's theory on the symbolic 

language of dreams. His troubled sleep lays bare his unconscious, offering insights into the depths of his 

psychological turmoil. 

When analyzed through the psychoanalytic lens of Sigmund Freud, Macbeth’s misery becomes a 

multifaceted exploration of the human psyche. The interplay between the id, ego, and superego, coupled with 

concepts like repression and the interpretation of dreams, provides a rich framework for understanding the 

psychological intricacies that contribute to Macbeth's tragic downfall. Freudian theory unveils the hidden recesses 

of Macbeth's mind, unraveling the complexities that lead to his profound and ultimately tragic misery. 

 

IV. Conclusion: 
Shakespeare's "Hamlet" and "Macbeth" are two of the most well-known and celebrated works of 

literature in the English language. These plays have been studied for centuries, and their enduring popularity is a 

testament to the timeless themes and complex characters that they feature. One of the most fascinating aspects of 

these plays is the psychological depth that Shakespeare imbues in his characters. Through Freudian analysis, we 

can explore the intricate psychological landscapes of these works and gain a deeper understanding of the human 

experience. 

Our extensive study of Shakespeare's plays "Hamlet" and "Macbeth" involves an in-depth analysis of 

the psyche of the main characters. We meticulously examine their internal struggles, conflicts, and moral 

dilemmas. In doing so, we explore the complex dynamics of the human mind and gain a deeper understanding of 

the intricacies of character development. 

By applying the concept of the Oedipus complex, we delve into the characters' subconscious desires and 

motivations. We also examine the id, ego, and superego dynamics to understand their conscious decision-making 

process. Through this approach, we gain insight into the characters' behavior and their underlying psychological 

processes. 

Our research provides a rich tapestry of human experience, detailing the complexities of character 

development and the interplay between internal and external conflicts. Ultimately, our analysis sheds light on the 

enduring relevance of Shakespeare's works and their continued impact on literature and culture. 
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The Oedipus complex, a central concept in Freudian theory, is evident in Hamlet's ambivalent 

relationship with Queen Gertrude and his uncle Claudius. This complex is characterized by unresolved feelings 

of attraction and hostility towards a parent or authority figure. Hamlet's struggle to reconcile his feelings towards 

his mother and uncle reflects the timeless struggle between instinctual desires and societal norms. 

The id, ego, and superego, Freud's tripartite model of the psyche, are intricately woven into Hamlet's 

moral dilemmas. The id represents the primitive, instinctual part of the psyche, while the superego represents the 

internalized moral compass. The ego mediates between the two, seeking to balance the desires of the id with the 

constraints of the superego. Hamlet's moral struggles reflect the conflict between his id, which drives his desire 

for revenge, and his superego, which reminds him of the moral constraints he must adhere to as a prince. 

In Macbeth, the exploration takes a divergent path. Unchecked ambition becomes the crucible through 

which the id's unbridled desires clash with the superego's moral constraints. Macbeth's psychological descent into 

madness and his eventual downfall become a cautionary tale of the consequences of succumbing to primal 

instincts. The witches in Macbeth represent the id, tempting Macbeth with visions of power and glory, while Lady 

Macbeth represents the superego, reminding him of the moral constraints he must adhere to as a nobleman. 

This comparative analysis not only unveils the unique psychoanalytic contours of each character but also 

highlights the versatility of Freudian theory in interpreting diverse human experiences. This exploration extends 

beyond literature, offering insights into the universal aspects of human motivation, morality, and internal conflict. 

The way Freudian elements interact in "Hamlet" and "Macbeth" sheds light on the complexities of the 

human psyche and confirms the deep connection between literature and psychology. Applying the Oedipus 

complex, id, ego, and superego dynamics to these timeless works goes beyond time and culture boundaries, 

inviting us to think not just about the characters in the plays but also about the universal truths concerning human 

nature that Shakespeare masterfully captures. This analysis enhances our understanding of the plays and the 

human experience in an endless dance of interpretation and insight. Delving into the psychological landscapes of 

these works, we gain a greater appreciation for the complexities of the human experience and the power of 

literature to reveal it. The timeless themes and universal truths found in Shakespeare's works explain their 

enduring popularity. By using Freudian analysis to undertake a comprehensive examination of Shakespeare's 

"Hamlet" and "Macbeth," we study the detailed psychological landscapes of the plays. The application of the 

Oedipus complex, id, ego, and superego dynamics reveals the characters' internal struggles and moral dilemmas, 

presenting a rich tapestry of human experience and character development complexities. 


